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Ooh Yeah is what you say when your spot gets hit

Ooh Yeah is what you say when you crack your neck

Ooh Yeah is what you say when you hit the long ball

Ooh Yeah is what you say when you roll a strike

Ooh Yeah is what you say when it’s RealLove

Ooh Yeah is what you say when you remember

Ooh Yeah is what you say when the sun is shining

Ooh Yeah is what you say when the water’s perfect

Ooh Yeah is what you say when your dream is walkin’ down the street
Ooh Yeah is what you say when you understand

Ooh Yeah is what you say when you step on the gas and it really moves
Ooh Yeah is what you say when the love comes down

Ooh Yeah is what you say when your horse comes in

Ooh Yeah is what you say when the groove feels right

Ooh Yeah is what you say when the music moves you

— Daryl Hall
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The title says it all:
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The natural exultation that derives from the rock and soul feeling of the music, the
unabashed romanticism of its lyrical themes, the way the songs were put together. It
reflects an emotion that reaches a peak, and most importantly, feels so right: ooh yeah!
And after a three year hiatus of solo projects and the pursuit of separate interests,
that’s precisely how Daryl Hall and John Oates feel about working together again, and
about their new LP. A full year in the making, the album once again reunites two
artists who the New York Times calls “‘pop music’s number one singing duo,” a pair
who have blended black and white musical styles and spun more crossover hits
than any other group, according to Billboard’s Paul Grein, with a flair that’s made their
audience among the most fully integrated in the history of American music.

The new LP began almost at the exact moment of their mutual parting, three years
ago, after the smash LP Big Bam Boom had rocked the charts with hits like “Out
of Touch” and “Method of Modern Love.” During the ’80s, Daryl and John had enjoyed
an unbroken string of platinum LPs (Voices, Private Eyes, H20, Rock ’n’ Soul Part 1)
and hit singles (“‘Kiss On My List,” “You Make My Dreams,” “Private Eyes,” ‘| Can’t
Go For That (No Can Do),” “Maneater,” “Family Man,” “Say It Isn’t So,” “Adult
~ Education”) that had made them, according to RIAA figures, rock’s all-time best-selling
duo, with over 40 million records sold. In May of 1985, the pair conceived a show
at New York City’s Apollo Theater to pay tribute to the soul music that had influenced
them, a United Negro College Fund Benefit featuring their childhood idols, original
Temptations, Eddie Kendrick and David Ruffin (releasing a live LP, Daryl Hall and John
Oates Live at the Apollo With David Ruffin and Eddie Kendrick, along with a mediey
single of “The Way You Do The Things You Do/My Girl”).

“Playing the Apollo was returning full circle for me,” explained Daryl. “When | was
seventeen years old | got my first record contract from playing in a talent show at the
Uptown Theater in Philadelphia, when the Temptations were on the bill. At the time,
theaters like the Uptown were the only sources of opportunity for streetcorner music,
and we played the show at the Apollo to give something back to the black community
for all the support it has given John and me over the years...”

“But after that, my feeling was, ‘What am | gonna do? Make another Hall and Oates
record? | had gone all the way around the world and back to the source of our music. It
was time to scatter the pattern, to stop things, to reassess and move to another phase
of our creative lives.”

John Oates concurred wholeheartedly, recognizing that Daryl’s 1977 solo excursion

progress toward the Voices breakthrough. So, while Daryl went off to Paris to work with
Eurythmic’s Dave Stewart on his solo LP, Three Hearts In The Happy Ending Machine,
John went his own way. ““| was producing for different people, writing by myself,
putting my studio together,” he says, “kind of gearing up mentally to write and write.”
Oates produced an LP for the Parachute Club and co-wrote the #1 Australian hit,
“Electric Blue,” from the group Icehouse; in addition to co-producing a track

on Kendrick and Ruffin’s album.




The decision to do another Hall and Oates LP felt as obvious and right as the need to
separate for “new sources of information.” “We just started writing,” Daryl says, “‘the
same way as we always did. When we work together, we just deal with reality as it
exists to us, our point of view at that moment of time. We have this strange ability that,
even after we’ve been apart and get back together, we seem to be thinking about the
same things. The songs developed very effortlessly, just kind of flowed together. | think
we did the right thing at the right time by splitting. The result, this new album, is the
most focused thing we’ve ever done, a richer kind of record and a more fulfilling
feeling.”

Unlike other Hall and Oates albums, says Daryl, “Most of the tracks were recorded
in our home studios. We brought them into The Hit Factory afterwards. The way John
and | work, we do a lot of back and forth advocating, talk it all out. Pretty much
everything that happened is a group decision, with T-Bone Wolk, our bass player, who
produced it with us; not so much in the writing but in the making of the record. It
doesn’t really matter whose fingers make the notes...”

““We gave ourselves more chances,” John relates. “Every time there was a decision
we tried a lot of different ideas and versions; that’s why it took so long to finish. It's
musically complex — the process we used to record runs the gamut from basic playing
to the most sophisticated synthesis and sequencing — but in the end, the essence
of the songs come through, they’re not overwhelmed by the production or the
approach to making the record.”

All Hall and Oates records are a rich repository of musical influences, and this one is
no different. “We used a lot of African feelings,” Daryl says, “a lot of kalimba sounds,
and I'd been listening to a lot of Middle Eastern music, too. Barry White, Marvin Gaye,
and a lot of New York City, like Channel J in Manhattan late at night. They show the
same commercials over and over again — one’s that advertise sex — heavy on the
Barry White sound, and | think that invaded my brain and body! He's in there,
somewhere, going, ‘Yeah, baby, ooh baby..."””’

A fitting influence, considering the theme of so many songs. As danceable as the
album is, Daryl characterizes it as a “love-making album. It’s a very romantic record,
more directly sexually and emotionally oriented than our other albums. I'm a sexual
being, | like sex and talking about it, making love, but it’'s not sex at the expense
of romance.”

The themes resonate in Daryl Hall compositions like ““Everything Your Heart Desires”
and “Rocket To God”’: in the interplay with co-lyricist Oates (“Talking All Night,”
“Realove’): with long-time collaborators like the Allen sisters, Janna and Sara (“I'm In
Pieces,” “Missed Opportunity’’): and with Holly Knight (“‘Soul Love’’). The songs often
playfully counterpoint each other: ““Talking All Night”’ is about the exhilaration of
being so excited with somebody that you just talk through the night, totally unaware
of time. And ““I’'m In Pieces”? “It’s kind of a sequel,” Daryl laughs. ‘That’s what
happens to you after you ‘talked’ all night...”



But the songs aren’t all romantic. The hard-driving, funky Bob Clearmountain-mixed
“Downtown Life’”’ is anything but a celebration of New York’s fabled downtown
scene. “It’'s the New Yorker’s love/hate relationship with the city,”” says John, who like
Daryl, is a long-time resident of the West Village. “The neighborhoods are changing,
disappearing; there’s a lot of bitterness.” Adds Hall: “The second verse is
autobiographical. | used to live near Lou Reed and he used to walk the dog in front
of my house...”
Velvet Lou was a neighbor of mine
Now he walks the dog in Jersey, Brother
Yuppies in black doin’ white collar crime
Scared away the local color
But they can’t steal the night...

Likewise, Oates’ anthemic “Keep On Pushin’ Love,” has a hard edge:
See the homeless man on a frozen stoop
He gets the walk-on-by from the business suit
See it happening everyday (you know) it doesn’t
Have to be that way...

Mixed by Bob Clearmountain, Chris Porter, and Mike Scott, and engineered by Mike
Scott, ooh yeah! is pure Hall and Oates. You can hear it in a song like “Missed
Opportunity’’ — the soulful streetcorner harmonies, the mid-tempo groove. “It comes
from a very recognizable tradition,” John says. “You hear those a cappella vocals right
at the beginning and it’s very direct, right in your face. You know exactly what you're
going to get.”

What you’re going to get is, once again, perfectly expressed by the title. Words
whispered late at night to a loved one; or shouted in the throes of passion. ooh yeah!

The Daryl Hall and John Oates Band: * Daryl Hall - Vocals, Keyboards, Guitar
* John Oates - Vocals, Guitar
* Pat Buchanan - Guitar
* T-Bone Wolk - Bass
* Mark Rivera - Saxophone
* Tony Beard - Drums

© 1988 Arista Records
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Verse 2:

You tell me your best friend’s world seems beautiful, but don’t be fooled.
It’s nice work if you can get it.
What goes on behind closed doors you don’t know;
Maybe she cries herself to sleep every nite.

Sorry that the heartbeat that she knows so well
Ain’t what she’s looking for.
Say you never know that strange heart just might be me.

{To Chorus:)
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Additional Lyrics

2. Three forty-five; talking all night.

3. Four forty-five: talking all night.

4. Five forty-five; talking all night.

5. Six forty-five; talking all night.
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